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A FLY FILM. 
NOT TO BE CONFUSED WITH A MESSAGE FILM.

CALIBRATED FOR FAILURE. 
SHOT WITH LOVE. NO VFX.

	 In the depths of the Belgian Ardennes, the boogie punk rock band Chevalier Surprise is summoned to re-
cord a cover of Machiavel’s cult anthem Fly in a plush recording studio. Their unlikely sponsor: Marius, the eccentric 
and perpetually tipsy artistic director of the Midi/Minuit label, chasing a second win for the prestigious “Summer Hit 
Machine” award — the crown jewel for the season’s most infectious song.

	 But Marius’s mission is sabotaged from within: his nights are plagued by ghostly apparitions of Elvis Presley, 
while in daylight the velvet-gloved manipulation of his alter ego, Allan, slowly poisons the project. With the compli-
city of Delphine, the label’s image-obsessed community manager, Allan pulls the strings toward an inevitable crash.

	 Part surreal farce, part industry satire, Summer Hit Machine dissects the glitter-coated traps of success in 
music and cinema. A dark comedy where egos duel, dreams corrode, and even rebellion comes pre-packaged.



	 Boogie punk rockers Chevalier 

Surprise enter a plush Ardennes studio 

to cover Machiavel’s Fly.

 

Behind the glass: Marius, eccentric label 

manager chasing a second “Summer 

Hit Machine” crown — and losing him-

self in Elvis-haunted nights.

In the shadows, his alter ego Allan plots 

the band’s collapse, aided by Delphine, 

a social media nerd with a killer smile 

and a sharper agenda.

Fame, sabotage, and the absurd ma-

chinery of music and film, served as a 

dark comedy.



BUY THE
POSTER.

IGNORE
THE FILM.

THAT’S
THE IDEA.

	 In May 2023, while promoting my second 
feature film The Belgian Wave, a music studio ap-
proached me to take over a stalled project about 
the music industry. Originally planned as a pilot 
episode for a series, the deadline was tight: it had 
to be filmed the next month.

	 I accepted on the condition that I could keep 
my team and actors, and bring my own vision to 
the project. I also replaced the originally planned 
artist with Chevalier Surprise, a boogie punk rock 
band formed within Zone-Art, an artistic workshop 
supporting people with intellectual disabilities. 

	 Their raw energy and free spirit perfectly 
matched my desire to address the commodifica-
tion of art through artists often overlooked by the 
industry.



	 A tribute to surrealism — not the kind frozen in museums or stuck in film com-
missions, but the living, disobedient kind — Summer Hit Machine is a dark comedy 

dissecting the absurd pursuit of success and power games in both music and cinema 
industries. Structured in chapters presented as marketing “rules”, this error in the algo-
rithm becomes an ironic handbook of cultural neoliberalism: everything, even chaos, can be 
sold. Nietzsche and Machiavelli are recycled into advertising slogans, becoming compliant 
tools for a total market domination agenda.

	
	 Echoing Annie Le Brun’s analyses in Ce qui n’a pas de prix, this loose sequel to 

Spit’n’Split (my first feature) that nobody ever asked for, explores how capitalism 
absorbs and twists forms of dissenting expression to resell them at premium 
prices, stripped of their subversive meaning. From punk turned luxury com-
modity to protest songs hijacked for commercials, the film exposes this in-

sidious recuperation that standardizes our imaginations. Far from a mere 
act of appropriation, it is a process of sanitization where artistic expres-

sion—once priceless—is calibrated, standardized, and monetized, 
disregarding its core nature.



	 Beyond critique, Summer Hit Machine poses a 
question: can we still create freely and make a living 
from our art without betraying its essence? Of course, 
at the risk of sounding like a broken record, the real 
question is not just to preserve artistic freedom but to 
understand how it is swallowed by a cynical marketing 
system that commodifies even chaos and sells it back 
to us gift-wrapped, with a discount code. This contra-
diction lies at the heart of this film shot without yachts, 
banks or compromise. The opening credits reinforce 
this approach by presenting the film upfront as a pro-
duct doomed to fail due to its excessive honesty.

	 Produced pro bono by Kozak Films (Reflec-
tion in a Dead Diamond), milking the profitable pre-
sence of Rebeka Warrior (Kompromat, Sexy Sushi) 
and shot over six lazy days mixing improvisation 
with narrative frames, this essay-film made by ac-
cident, sold by mistake, and watched by miracle fol-
lows in the footsteps of “image seekers” like Godard, 
Cassavetes, Adam Curtis, Edgar Pêra, and Radu 
Jude — because that’s what the critics want to hear. 
But in the end, sincerity is suicide. Here’s the proof.

UNBRANDED.
UNFILTERED.
UNWANTED.



	 Born in 1989 in Belgium, Jérôme Vandewattyne began directing 
feature films by filming the tours of the band The Experimental Tropic 
Blues Band. From this footage emerged Spit’n’Split (2017), a hybrid 
film where documentary and fiction intertwine to deconstruct the myth 
of rock. In the same spirit, he directed The Belgian Wave (2023, Au-
dacity Award – Oldenburg Film Festival), exploring the waves of UFO 
sightings that marked Belgium between 1989 and 1992. 

Influenced by punk Japanese cinema, New Hollywood, exploitation 
films, gonzo journalism, and psychedelia, JVDW examines humanity 
with a fascination for outsiders and the strange.

Musician as well, he is the leader of the bands VHS From Space 
(psychedelic grunge) and Pornographie Exclusive (new-wave/elec-
tro-rock), alongside his wife, actress and musician Séverine Cayron. 
Their first album was accompanied in 2024 by the project One-Way 
Ticket to the Other Side, a 75-minute musical feature co-produced 
with the Oldenburg Festival, where the duo performs live in front of 
the screen. The film has been shown in Germany, Canada (Festival du 
Nouveau Cinéma de Montréal), Belgium (Courts Mais Trash), and will 
soon be presented in Vienna (Slash Film Festival).

Jérôme Vandewattyne has just completed his third feature, Summer 
Hit Machine, and is currently working on his next feature film.



	 Severine Cayron is a professional Belgian actress spe-

cialized in the dubbing industry. She has been lending her 

voice to films, series and cartoons since 2007. She is known for 

being the French voice of Natalie Portman in May December, 

Jennifer Connelly in Aloft, Alicia Vikander in Firebrand, Joana 

Ribeiro in The Man Who Killed Don Quixote, Allison Williams 

in Get Out, and the audiobook 50 Shades of Grey.

She stepped out of the shadow to appear for the first time in 

a feature film, playing Salomé, the guru of a cult in The Bel-

gian Wave (2023). She then co-wrote, produced, and starred 

in One-Way Ticket to the Other Side (2024), in collaboration 

with the Oldenburg International Film Festival, a project built 

around the debut album of her band Pornographie Exclusive, 

which she fronts alongside her husband Jérôme Vandewat-

tyne. She later took on the role of Delphine, the community 

manager of a ruthless record label under the sway of a nar-

cissistic pervert, in Summer Hit Machine (2025). She will be 

present at the Oldenburg International Film Festival to present 

this new film, which she co-wrote with JVDW.



	 Chevalier Surprise is the boogie punk rock band with a union-style phrasing, born from the initiative 
of Rémi Rotsaert (Dalton Télégramme, Balimurphy, Ginger Bamboo), facilitator of the music workshop at the 
non-profit Zone-Art. The band came to life in December 2017 thanks to a collaboration between the associa-

tion’s artists, their facilitator/musician Rémi Rotsaert, and musician Jérémy Alonzi (The Experimental Tropic Blues 
Band, Ginger Bamboo).

	
	 In 2020, as a collateral effect of the coronavirus, Rémi Rotsaert changed direction and left the band he had 

founded, handing the reins over to Jérémy Alonzi, who was later joined in December 2021 by David D’Inverno 
(The Experimental Tropic Blues Band) on drums.

	
	 The band offers an explosive cocktail of guitars and raw poetry, evoking The Cramps, the B-52s, or even 

Pierre Rapsat!



https://youtu.be/OaoCdCYaUvk?si=JMvXLUSnCSScm8j-


Kozak Films is an emerging production company based in 
Brussels. Founded in 2019 by Pierre Foulon, the company 
draws on his extensive experience as a production mana-
ger and executive producer, spanning over two decades. 
His first feature production, “Reflection in a Dead Dia-
mond” by Hélène Cattet and Bruno Forzani, showcases 
his ambition to blend exceptional talent with a bold and 
innovative approach to filmmaking. 

Kozak Films is dedicated to developing and producing 
unique audiovisual works, with a particular focus on pro-
moting Belgian auteur cinema on the European and in-
ternational stages. The company is open to international 
co-productions to further its mission of bringing diverse 
and compelling stories to global audiences.

FICTION - PRODUCTION

« REFLET DANS UN DIAMANT MORT » de Hélène CATTET et Bruno FORZANI
Sélection en compétition officielle au 75ème Festival de Berlin (2025)

Coproduction : LES FILMS FAUVES (LUX), TOBINA FILM (FR), DANDY PROJECTS (IT), SAVAGE FILMS (BE)

« WALLIFORNIA DREAMIN » de Julien Henry, écrit par Daphné HUYNH et Lucy MATTOT
En pré-financement, avec l’aide de Wallimpact, soutenu par l’Aide à l’écriture et au développement

de la Fédération Wallonie Bruxelles- Tournage : Printemps 2026

« SUMMER HIT MACHINE » de Jérôme VANDEWATTYNE
Coproduction : Daft

« PASSING GAME » de Jérôme Vandewattyne, 
adaptation de la pièce de théâtre de Steve TESICH. 

En écriture

« ASTRONYMOUS » de Anouchka WALEWYK
En écriture

SERIES - PRODUCTION

« OPENFIELD » de Samuel PALLADINO et Thomas JUNGBLUT
En fin de développement - Fonds des Séries belges / Tournage printemps 2026

« LAURA » de Caroline PREVINAIRE et Catherine HOFFMAN
En fin de développement - Coproduction : APC Studio (FR) et la RTBF (BE)

DOCUMENTARIES - PRODUCTION
 

UNE NUIT » de Alice Khol
Coproduction : TEOREMA FILMS (FR)

En développement

FICTION –  COPRODUCTION

« LE ROYAUME DES AVEUGLES » de François ROBIC
Coproduction : MODERATO (FR) 

Tournage : automne 2025

« AU RYTHME DU COEUR » de Rémi FRECHETTE
Coproduction : POSSIBLES MEDIA (CA)

Tournage : été/automne 2025

« MIRACLE » de Sasha WOLFF
Coproduction : LES FILMS FAUVES (LU), TIMSHEL PRODUCTIONS (FR)

Tournage : TBC

« TÊTE TORDUE » de Pascal MARC
Coproduction : TOMSA FILMS (FR)

Tournage été 2025



CREDITS
LISTE TECHNIQUE ET ARTISTIQUE: 

Réalisation: Jérôme Vandewattyne
Production: Pierre Foulon Kozak Films, Stijn Verdonckt Daft Studio
Scénario: Jérôme Vandewattyne, Séverine Cayron
Compositeur: Chevalier Surprise, Yannick Franck Raum 
Pornographie Exclusive
Chef opérateur : Jean-François Awad
Ingénieur du son: Lionel Vinck
Chef Décorateur: Gaudry La Rosa
Cheffe Costumière Jessica Harkay
Chef Monteur image: Jérôme Vandewattyne, Mathieu Giraud
Mixeur son: Jean-Louis Viroux
Chef Monteur son / Sound design : Dan Bruylandt

INTERPRÈTES: 

Fred De Loof: Marius
Séverine Cayron: Delphine
Karim Barras: Allan 
Sophie Sénécaut: Joëlle
Chevalier Surprise: Oméga Etalo, Julien Salan Flores, David D’Inverno, 
Jérémy Alonzi
Et la participation exceptionnelle de Rebeka Warrior

Pays: Belgique / Belgium 
Durée / Timing: 88 minutes 
Format: 2:39 CinémaScope
Langue: Français (sous titres en anglais)
Première Mondiale: Oldenburg Film Festival 2025
Première Nord Américaine: Festival du Nouveau Cinéma de Montréal


